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Vance Packard, The Waste Makers, (1960).

"The recent fascination of many businessmen with "planned obsolescence" has been one of
the major developments of the postwar period. Its use as a strategy to influence either the
shape of the product or the mental attitude of the consumer represents the quintessence of
the throwaway spirit." (pp. 53-4)

"For our purposes in examining modern marketing practices, we should refine the situation
by distinguishing three different ways that products can be made obsolescent. There can be:
Obsolescence of function. In this situation an existing product becomes outmoded when a
productisintroduced that performs the function better. Obsolescence of quality. Here, when
it is planned, a product breaks down or wears out at a given time, usually not too distant.
Obsolescence of desirability. In this situation a product that is still sound in terms of quality
or performance becomes "worn out" in our minds because a styling or other change makes
it seem less desirable." (p. 55)

"...the lives of most Americans have become so intermeshed with acts of consumption that
they tend to gain their feelings of significance in life from these acts of consumption rather
than from their meditations, achievements, inquiries, personal worth, and service to others."
(p. 315)

"...theenvironmentforasatisfying style of lifeis beingundermined by allthe emphasis on ever-
greater productivity and consumption. As a result, the nation faces the hazard of developing
a healthy economy within the confines of a psychologically sick and psychologically
impoverished society." (p. 316)
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Victor Papanek, Design for the Real World: Human Ecology and Social Change, 1971.

"There are professions more harmful than industrial design, but only a very few of them.
And possibly only one profession is phonier. Advertising design, in persuading people to buy
things they don't need, with money they don't have, in order to impress others who don't
care, is probably the phoniest field in existence today. Industrial design, by concocting the
tawdry idiocies hawked by advertisers, comes a close second. Never before in history have
grown men sat down and seriously designed electric hairbrushes, rhinestone-covered file
boxes, and mink carpeting for bathrooms, and then drawn up elaborate plans to make and
sell these gadgets to millions of people. Before (in the 'good old days'), if a person liked killing
people, he had to become a general, purchase a coal-mine, or else study nuclear physics.
Today, industrial design has put murder on a mass-production basis. By designing criminally
unsafe automobiles that kill or maim nearly one million people around the world each year,
by creating whole new species of permanent garbage to clutter up the landscape, and by
choosing materials and processes that pollute the air we breathe, designers have become
a dangerous breed. And the skills needed in these activities are taught carefully to young
people.” (p. 14)

“Design must become an innovative, highly creative, cross-disciplinary tool responsive to the
true needs of men. It must be more research oriented, and we must stop defiling the earth
itself with poorly-designed objects and structures.” (p. 15)

"Design must be meaningful. And 'meaningful’ replaces the semantically loaded noise of such
expressions as 'beautifull, 'ugly’, 'cool’, 'cute’, 'disgusting’, 'realistic’, 'obscure’, 'abstract’, and
'nice’, labels convenient to a bankrupt mind when confronted by Picasso's 'Guernica’, Frank
Lloyd Wright's Falling water, Beethoven's Eroica, Stravinsky's Le Sacre du printemps, Joyce's
Finnegans Wake. In all of these we respond to that which has meaning.” (p. 25)

"Form follows function’, Louis Sullivan's battle cry of the 1880's and 1890's, was followed by
Frank Lloyd Wright's 'Form and function are one'. But semantically, all the statements from
Horatio Greenough to the German Bauhaus are meaningless. The concept that what works
well will of necessity look well has been the lame excuse for all the sterile, operating-room-
like furniture and implements of the twenties and thirties. A dining table of the period might
have a top, well-proportioned in glistening white marble, the legs carefully nurtured for
maximum strength with minimum materials in gleaming stainless steel. And the first reaction
on encountering such a table is to lie down on it and have your appendix extracted." (p. 25)
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Theodor Adorno, "Functionalism Today", 1965.

"The position of subjective expression, then, is occupied in architecture by the function for the
subject. Architecture would thus attain a higher standard the more intensely it reciprocally
mediated the two extremes — formal construction and function.

The subject’s function, however, is not determined by some generalized person of an
unchanging physical nature but by concrete social norms. Functionalarchitecture represents
the rational character as opposed to the suppressed instincts of empirical subjects, who,
in the present society, still seek their fortunes in all conceivable nooks and crannies. ...
Architecture worthy of human beings thinks better of men than they actually are. It views
them in the way they could be according to the status of their own productive energies as
embodied in technology."

"Livingmen, eventhe mostbackward and conventionally naive, have therightto the fulfillment
of their needs, even though those needs may be false ones. Once thought supersedes
without consideration the subjective desires for the sake of truly objective needs, it is
transformed into brutal oppression. ... Even in the false needs of a human being there lives
a bit of freedom. ... Hence there are those to whom legitimate architecture appears as an
enemy; it withholds from them that which they, by their very nature, want and even need."
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Robert Venturi, Complexity and Contradiction in Architecture, 1966.

"Architects can no longer afford to be intimidated by the puritanically moral language
of orthodox Modern architecture. | like elements which are hybrid rather than "pure,"
compromising rather than "clean," distorted rather than "straightforward,” ambiguous rather
than "articulated," perverseaswellasimpersonal,boringaswellas "interesting," conventional
rather than "designed," accommodating rather than excluding, redundant rather than simple,
vestigial as well as innovating, inconsistent and equivocal rather than direct and clear. | am
for messy vitality over obvious unity. l include the non sequitur and proclaim the duality. | am
for richness of meaning rather than clarity of meaning; for the implicit function as well as the
explicit function. | prefer "both-and" to "either-or," black and white, and sometimes gray,
to black or white. A valid architecture evokes many levels of meaning and combinations of
focus: its space and its elements become readable and Workable in several ways at once. But
an architecture of complexity and contradiction has a special obligation toward the whole:
its truth must be in its totality or its implications of totality. It must embody the difficult
unity of inclusion rather than the easy unity of exclusion. More is not less*. (p. 16)

"| question the relevance of analogies between pavilions and houses, especially analogies
between Japanese pavilions and recent domestic architecture. They ignore the real
complexity and contradiction inherentin the domestic program-the spatial and technological
possibilities as well as the need for variety in visual experience. Forced simplicity results
in oversimplification. In the Wiley House, for instance, in contrast to his glass house, Philip
Johnson attempted to go beyond the simplicities of the elegant pavilion. He explicitly
separated and articulated the enclosed "private functions" of living on a ground floor pedestal,
thus separating them from the open social functions in the modular pavilion above. But even
here the building becomes a diagram of an oversimplified program for living-an abstract
theory of either-or. Where simplicity cannot work, simpleness results. Blatant simplification
means bland architecture. Less is a bore." (p. 17)
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AT ,NI2IN NP7 172 :21X'VN T'PON NN WTNN TN WNLI77' TN 21X'VN 7w N91Vn NI7'WON NN Nown

.N2AYNNN NN 7'90N7 D'WDNYNNN

N2 INTID7N ,(Andrea Branzi) 'TIX12 NNMITIN (Alessandro Mendini) "1 Tan NTID7X IN'gN 1976-1
177270 21XV NXIAP NN X7 (6.3 719 [1T20) (Ettore Sottsass) DNXDID NILNI (Alessandro Guerriero)
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JININONQI D'YOINA ,NIDINYNA 1XINY (ON-OFF)

NNIDNYI ;1981 NIWA WNINN NI9NN .ITIN-DDION ANV 1TIT7 177 TN AX'VN WAINN DIDYA NIRY N7'NNA
N7 D12'{12N01 0MITINY OLMO1 DMID DID-NIANY NIYDA "NMN7X" NN 1ATY 019DI1 DNANI DNXDID
,|9'0 D1IIXYN 1XI L, (Memphis) D'9DN DY NMNDN 2IX'V 112N 0PN DXXDID .ANN 70 7V Viowin'7 01710
D"INDN DNXINA NIV DAIN NN YIINT JNNY 1N2D NXIAP0 2N N19DI1 NIFTNNIENO9IXD ,NMAN NIXIND

.M 0N 0'WIN 12V |9INN NN NNYY7I 0NAY7 D1DN7 11D

NI'721'X{72190 DXINN 722 .0TY NINIYAXI NPTR NYAN DY N'DIINITEND712 NI '7Y2 0D NAXY XN
7V NINAD IN NPV DNXHD DX NDTAY NIANT NN ' DRIXWYAN 7707 'DADNXN NYan7 NYN NNt
NI2INNN DNIP70 DYN'T7 IDNTAN DMNN DRIXY .00 Y7Y27 [T 121 DNXINNN 7702 .0M7M9N D'NLID
QIDAY DNIN TN 127'W DXINAD P70 ODITIDN [N 197 DMIDN ' 17X DTN NIMIYIO .NN710190

2IX'VN NIMDN NNAD 7Y NIF'ON VT NIDIVDI NI71DD ,A1WPN 7010 1N TIwD
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TIDIZNMNING < 2ANVANIT7INADDAN-"AP70 < MWW NIDNK = 720 VIXD - < 2N NIIDK NN
|

217'w WY 12D DN DNINING,NPPNIIOI D72712'9 ,0190100 DIND NN 120,01 IX1) D'Yavn Ny
SITEPY Q027 012X 2 NN 7Y vy DNninn

NP2 .0TNTINN NRIYAT 7V AINND 1D1T2 TN 72 1V1201,N107TIN-DDION NINA 12X'Y 0'9DI1) 021 IXIN '1AXYD
.(One-Off) qIN-IXII 'TIDD NN (Caroline Thorman) NN M7 DY TIN |10 '72IX-17XWN AXVYDN 0PN 1981
NOD 112V |ILAN INNIDD NDIYD I'N D'LMdN A NNMYYN IDIN 7Y DN7P' T DMITNI DD 1772 1TILDN 1IX'Y
DD 1'TILDN XY ANYNDI ATN NXIO9F NT790N NDIDIN72TNA INXNIY 1200 NIIDND 7W NIXD'IN NADINY

JD721701 NDTND ,NNIAY NI2N 7V ND1I XN XYY IDN

(Robert Venturi) ML DN 72 TNN 7 INNNMPT7 12V1 D172 TXRI DITIN-DDION NI19DN WNINN NI7DMTN]
NN IYNIN DITIN-DDION |M12N (7.1 P19 IXY) "NI72MTNA NN NND" NP7 DNNNA D1AN |10N7
NY" NRIA7 012190 1NMOND .1982-1 (Michael Graves) b2 7pmp 1X'Ww (Portland building) 1170119 M2
NNI7N QY "70INIINI DD DRI WTPN |'VD DTN, TA21'N710 AN NIN:ANN AT |ID MNTI7 7w "NINXVI
7v 7DD7 190 |"12N .NINN NTAN NI ,0'DID OY NDA N1IXA IDIYDI NININENITITI 02N NOIXD ,01DID

JIMNTIN-DDION NI7IMTNN

NNTINN NI72MTX7 DNITAINN NN DDA, TI7DII9 12 7 NIDIYINIDTXMID'DAND 1YVINI DMNN D1'72TX
N2'NAN NPIONN NI7ONTN (deconstructivism) N'XPINLDAP-NTN NN INN'O DN .NIM'DPINDDAITN N'AY 7Y
71T DPIVHD 'D'DA NN DO'771D AT 122D 01MAN NN 'DD7IXP7A10N1 'DDINTINN N1ANN NN NP
.DIYN D'PF7NN NN ANKD 10D 717000wD ,0N1Y D217 D190 DNITD D'YDPN DY DMYY Dp7nl TNy
.N"N2 1989 Nawa (Frank Gehry) M2 {72719 72 TN |20 (Vitra Design Museum) D! |INTID NID DT
JIDJ7N2 0'LII 07N ,TN' 1221 'DDADPINDDIAP NIAN 7V DP7N MNAY 7Y 'NIPN NN 1IN DX JINTIDN
AT 'NY N2 012N APTINT AT AT 11122 077211, TAN 1Y [1ENNN NOY 7V 1N7 DMNIY 011N

JTANT7DIQNIN 1D 21X'Y 1T

NITID D'W'WN NIY Q102 NX'Y LID'DINO |DA NADP NVIAN ' OTTIN-DDION MYAN ,'97N 2IX'VA DINNA
D'NPIVND D072 7Y AXIN 10D DDPLN .AYVTIN 'WAYND DNDA WIN'WN NMIN NN NITIDA 197'W DIXYNN N7 T'D9
AXVYDN AN NYINN 7210 .0'17WN1 0'PNIA 0'YAXA 191X NDW 'VN7 NNNT 7¢ DNNYN DNINN DY DNT)I
AAY IN7'0 DIMID'TIND NIYOINT NITION 21XV 7Y [IDN NN 1968-7 1966 2w ,(Wes Wilson) [ID7' DI
NPTINNIMIMINIYOIND7IVN:IDNN NN ADMNTAYN 72N ,NNNP X7 'DI7NT7 DYNI NP N7 T)'DONN'0119'DN

.071> NN N1ann

197N 2NN TIVD MY XPHT APNINN 1973 21XV DTATIN-DDIO 7 117 NINIVNYnNin 1T NXNO
19D N1 TN77 (Wolfgang Weingart) D221 2129711 110N AXYNN |NTIN 1968-1 .1'7D12NINNI 'TINN
719 IN) MIXTHPN [122DN 7Y 1730X00 [1I1P'0 7V D7NINN TDN 7Y 1WY7 700 NININTIAY NNADNA 7111 21XV7T
NIMNIN "2 NNT X7 NIML,D'WDYIDD 0'DAID DY 019 DININ X L,NYNT7 D7) ININD DPL7 DNAN NN .(6.1
NIODII DDITA NIAYT 7121 IDNNT,IDND NIAVA XN DDPDN 7V NIXPAI0NY NINAN INTIAY KIPFN NIDTIY DN
D'LITILD |21 NN2N NIXIN 2IXIY7 19D N2 1972-1 DM XYY NINXIN NITD L1721'X0 TN 197 11T'D7 D19

.(New Wave) "wTnn 720" NVIN NN NX 7YX ITR7Y

NIDDY NITYA NIV NIX NN NAXIYY NITIDL DM 7Y D0ITIDDNN QNN NNt (April Greiman) 0112 719N
JIIDIDYIN NMIYAXAIDTNINMY 07712 ,NT10N NP7 W W7 DN 'Y D191 DN TI NNIDDL 'NbYn 7w
NRIYNINNNN DN NMALJIIWNIN (Mac) gnin 2pnn XX 1984 N1wa .0'NMP 'N72 DYNI ' NA7'WY DIDDPLN
[P 7Y NITI2N .NI7DPION NINILDEDI DNIYN O'DAID ,D'NIND DMIN'T NIX! NN AYWNNN DTV L1 IWDNhvny

.D'9IXN 2172 N2 NIPD MY [0 72N,[NN9 A7 XA [N XY DITININD IN1I WTNN 730 '1aXunI

NIN WIXPD D172 U710 NN 17 2ATIN-DDI9N 19720 21XV NN NN (David Carson) [IDI THIT 2XVNN
NNDT NNOY NN NOWN .A1DIIDI NWI7) 7W DTN NN 7¥ 'WNIN AXVYN7 DINYN NIY QD2 1IN
['D2 ,NININD JINNTYIXT DT T 7Y 1019 NN IO NIN X PINDDAIP-NTA NI72MTNT Tnninpya

2IX'VN NIMDN NNAD 7Y NIF'ON VT NIDIVDI NI71DD ,A1WPN 7010 1N TIwD
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TID'ZNMNING < 2AXWNNIT7ZIN2D'DAN-"2P70 < QWID'Y NN - 72D VIXPD < 2IXWD NIMIDN NNID
|

AWON 121,027 ININ NN N7 [0 NMIYPANTE NINNPY ININ IDIF 7Y DX INDMAT NNXIY ,n'A0IN X7D DIND
(DI 1727 :n1n2va .Grunge) 'AINI2 DY NN 720 [12D0 .ANNP N7 N NIYPN IXYT7

DTITIN-DDION 7V N7ITAN NIF'AN .OTTINN NN 'AN7 72 "0 TIN-DDION 2IX'VN NN ['AN7 TWON 'N ,DID'D7
NN "N D21 NIDNN NIYRYN NN TA'X D 721,[12AD7 12VN N7 172 12Vn NN P'7UN DTN XYY N
NININNYAYT DM NION D' 1TIN-DDION 2IX'VA LNINIXD] D' N7Y 1122 DPMAID NAIL7 TN DFMIDN

NN 1IN NN NIOIXOD NINAN 7Y 'R 7w NNTN7I WOIN 7w nwINN7 ,01NTInN NI72a0n0

" T7 D'NPID

IDN'DIDN DIT'DIN,(Superstudio) I'TIDD-19ID :0'W'WN NIIWA NIP7DINN 2IX'WVN NIXIAPA 77 T 2UXY e
.(Studio65) 651'TILD ,(UFO) IN-qN-I',(Archizoom Associati)

X120 2N 7Y NNV, NN NDPN e
JIN7'D2 | Mobili Infinito Exhibition, 1981 nd1nyni Bau.haus, 1979 NdINyN

JTINN AWV INIDNA NXIAPN M0 78 DNNITIAVE (Memphis) D'ODD NNPN e
JINTIP 21X NNIDN7 DNUANN AIX'Y ,AMIPN DIjN1 e

Alessandro Mendini - Redesigned Thonet Chair, for Studio Alchimia, 1978 nnIT
.DN711X[7219 N7 DNXIN  NIF7210X{219 DIjN] o

Dan Friedman - Fountain Table, for the Formica Corporation, 1988 nnIT
21D MM NN NNIXA XY NIDWO DIN1 «

Nathalie du Pasquier - fabric designs, 1981-1982 nnaIT
D17 X7 DNXID L N7 DN @

Ettore Sottsass - Carlton room divider, for Memphis, 1981 AT
12N 7w NNT1D DX AM7DIANIN DIPJN o

Michael Graves - Alessi Signature Kettles, 1985 nnAIT
ADINNNNDN N7'7W1DTI9ININID ,ANIND NDN DTN

Howard Meister - Nothing Continues to Happen, 1981 nnAIT
JNMYYN IOIN 17V (one-off) DMITN 0'DMI9 XA TIN N 7Y INTIAY o

Ron Arad - Concrete Stereo, 1983 nnAIT

2UX'WN NIMIDN NPIAD 7V NIPION VTN NIDIYNINAI711DD ,AIWPN 70210 312N TIwD
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TIDI7N DN < 2NXWANITZIN20DAN-"1P70 < NWIDIY NNDN - 720 VIXID < 2D NN NDAD

:AINN7 'DI9N NN 2UX'VI MDA DIAN

Robert Venturi - Vanna Venturi House, Philadelphia, 1964

JIN72 TN MDA AXPNLDAP-NTN |1V

Daniel Libeskind - Jewish Museum Berlin, 1999 nnaIT

J12TIN-DDION 19N AIX'VN IWIAND '7TI'DON |12ADN

Bonnie Maclean - The Yardbirds, The Doors, 1967 nnAIT

.(New Wave) wTnn 730 112D 17N (Wolfgang Weingart) b1 22290711

Wolfgang Weingart - Kunsthalle Basel kunstkredit, 1977 nnaIT

JI12WNINN NI'91A NIDIN NYOWNL AUXIVI DM 710N o

April Greiman - Changing Concepts of Space in Architecture & Art Lecture Series poster,1986 nnaIT
7177101921900 XN (Grunge) "IN 12D e

David Carson - Ray Gun magazine, 1990's  nnpAIT

["TINANINT NIYXN

101 21X (Pastische) w'bDO1I (Hommage) 'TNDINA WIDY o
Paula Scher - Swatch Watch poster, 1985 nnaIT
JATIN-DDIO NI7OMTNT 12YNNIENMTINN NI7DMTNN 11X (Philip Johnson) [ID11'A 91710 e

Philip Johnson & John Burgee - AT&T Building, New York, USA, 1984 nnaIT

:0NTIIN NIOIN 1AXYD o
;(Giorgio Armani) 1NN 1"1") (Dolce & Gabbana) NIN2IN'X71T ,(Gianni Versace) N'XXD1 1IN
.(Malcolm McLaren) |NN7pn D717'70 '0'2N 7'ON-Xp'TINN ;(Vivienne Westwood) TIDDI NI

2UX'WN NIMIDN NPIAD 7V NIPION VTN NIDIYNINAI711DD ,AIWPN 70210 312N TIwD



